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PROGRAM

CAMPUS ORCHESTRA
Serenade Ermanno Wolf Ferrari
Scherzo (1876-1948)
Pavane Emma Lou Diemer
(b. 1927)
Partita All’'Ungaresca Ferenc Farkas
Basse danse (b. 1905)
Gagliarda
Hajdutanc-Heiduckkentanz
INTERMISSION
CAMPUS BAND
Cenotaph Jack Stamp
(b. 1954)
Let Evening Come Robert Sheldon
(b. 1954)
Ancient Air and Dance Elliot Del Borgo
(b. 1938)

PROGRAM NOTES AND TRANSLATIONS

Cenotaph

Jack Stamp

A cenotaph is a “statue or monument to a person not buried there.” The
Lincoln Memorial and Washington Monuments are familiar examples of
cenotaphs. This fanfare connotes a breathtaking structure such as one of
these cenotaphs.

Let Evening Come

Robert Sheldon

based on a poem by Jane Kenyon
Let the light of the late afternoon

shine through chinks in the barn, moving
up the bales as the sun moves down.

Let the cricket take up chafing
as a woman takes up her needles
and her yarn. Let evening come.

Let dew collect on the hoe abandoned
in long grass. Let the stars appear
and the moon disclose her silver horn.

Let the fox go back to its sandy den.
Let the wind die down. Let the shed
go black inside. Let evening come.

To the bottle in the ditch, to the scoop
in the oats, to air in the lung
let evening come.

Let it come, as it will, and don’t
be afraid. God does not leave us
comfortless, so let evening come.

Ancient Air and Dance

Elliot Del Borgo

A musical description of a religious ritual from long ago. The colors of the
percussion section are used to provide the mood of the eerie opening, while
driving rhythms and dissonant harmonies are the basic elements of the
dance.



