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     J. L. Rice, Budapest, July 4, 2007


Алеша Карамазов – «главный хотя и будущий герой» 

знаменательного романа Достоевского.  Жизнеописание героя 

нуждалось в двух романах, но второй остался  ненаписанным.  

По этому поводу слова автора цитируются в дневнике Суворина, 

20го Февраля [восьми десятого года]1880: во втором романе 

«[Алеша] совершил бы политическое преступление.  Его бы 

казнили.  Он искал бы правду и в этих поисках, естественно, 

стал бы революционером».







восьмидесятого


Вскоре после этого, 26го мая 1880 года, когда «Братья 

Карамазовы» еще печатались в журнале, анонимный критик 

'Z' сообщил петербургский слух, что якобы «под влиянием 

каких-то особых психических процес[с]ов, совершающихся в его 

душе, [Алеша] доходит даже до идеи о цареубийстве». 

Трагическое политическое окончание остается туманным, но 

путь Алеши именно туда «под влиянием особых психических 

процессов в его душе» описывается тщательно в десятках 

нюансах уже в «Братьях Карамазовых».  В романе построен 

целый мотив душевной болезни Алеши на фоне бедной Руси.  

Что касается диагноза героя, автор его не мистифицирует: 

Алеша страдает истерией – откуда и резкие его перемены 

личности и конвульсивные припадки.  


Это и есть тема моего доклада.  Сначала – несколько 

слов о медицинской истории истерии, этой сложной 

клинической категории, которая теперь в науке почти-что 

отсутствует.  Потом – об истерии как о темной силе в «Братьях 

Карамазовых».  Вот психопатология Алеши – доминанта его 

характера и суть его революционной судьбы.  





_______________ 


В течение многих веков медицинской истории, истерия

беспутно переплетается с эпилепсией – «morbus sacer».  Обе они

считались «недугами конвульсивными» (или, как говорили в

народе, «трясучими»), близко но таинственно родными.  В 1870-х 

[В семидесятых] годах и позже самые сильные случаи истерии 

назывались hystero-epilepsie.  Также в 1870-х [семидесятых] 

годах, крупные парижские клиники писали о случаях эпилепсии 

и истерии в одних и тех же ежегодных отчетах.  У того и другого 

симптоматика включает резкие перемены настроения и 

характера – например следующие в Lehrbuch der Psychiatrie

Крафт-Эбинга (Stuttgart, семдесят девятый год), между 

которыми самые поразительные совпадения с переживаниями и 

фантазией Алеши:


*насилование или оскорбление – обычная причина 



приступа болезни


*общее угнетенное состояние, но быстрая перемена идей и



 чувств


*состояние как во сне, крайняя эмоциональность, экстаз


*интенсивное воображение, галлюцинации, припадки 



страха


*бредовые фантазии союза с Богом, небесные видения

Итак неудивительно, что болезнь Алеши Карамазова в разных

аспектах похожа на падучую князя Мышкина.  К этому мы

 вернемся.  При свете истории медицины, «главный хотя 

будущий герой» романа Достоевского нам представляется не 

только «чудаком» и «обособлением», но и больным c серьезной 

проблемой. 

  




________

Уже в ранних главах романа Достоевский описывает истерию 

покойной матери Алеши, ее припадки, похожие на припадки 

народных кликуш с неистовыми криками.  Рассказчик делает 

отступление на тему кликушества, которое он помнит с детства.  

По сути дела то же находится в статье А. Клементовского, в 

восьми частях «Московской медицинской газеты» 

шестидесятого года [1860].  Здесь находим и социологию и 

политику болезни, предрасположение к ней в народной жизни.  

Кстати, термин «кликушество» в русских учебниках, это – 

народный синоним «истерии».  


В двадцать лет Алеша, не испытывая интереса к 

женщинам, навязчиво ищет и находит могилу матери, которую 

по легенде зовут «кликушей».  Он живет в монастыре около 

родного дома, ходит в рясе послушника и славится кротостью.  

Разложение этой шаткой личности начинается, когда он 

знакомится с отцом и братьями – и старец Зосима повелевает 

ему «пребывать в миру».   У Алеши вскоре случается три 

истерических припадка.  В Книге третьей, в восьмой главе, 

скандальный приступ болезни из-за пьяного рассказа отца о том, 

как он привычно обольщал жену – покойную мать Алеши:  

ползая на коленях, доводит ее до нервного смешка,  согласия а не 

восторга.  К тому же это – знак скорого нападка истерии, 

похожей на народную кликушу.  Отец добавляет, что однажды 

он угрозил наплевать на образ своей «кликушечки».  Она вся 

затряслась и пала на пол.


После слов отца Алеша «вдруг . . . упал как подкошенный

. . . и затрясся вдруг весь от истерического припадка».  

Необычайное сходство с матерью поражает отца.  Рассказ

отца в самом деле удивительная «первичная сцена» 

фрейдистов (primal scene): детский корень психопатологии,

мотивировка постоянной ненависти.  В это мгновение дверь

распахнулась и влетел брат Дмитрий Федорович, своего рода

двойник Алеши, уже готовый на убийство отца.  В кризисе 

Алеша возвращается к состоянию кротости и смирения.


Только потом в разговорах с братом Иваном, который

играет роль «адвоката дьявола», Алеша представляет 

сложную симптоматику истерии.  Это бросается в глаза,

например, после легенды «Великий инквизитор», когда Иван

повернулся и ушел во мрак:


«Алеша заприметил вдруг, что брат Иван идет как-то


расскачиваясь и что у него правое плечо, если сзади


глядеть, кажется ниже левого.»  Вот классический симптом

         «демонической истерии». <Т.е. фантазия Алеши, проекция>

Алеша «почти побежал» к монастырю, ему было почти страшно.

Что-то нарастало в нем (еще один симптом по учебникам, 

который у Алеши потом повторяется).  Сосны в скитском леске 

теперь мрачно зашумели, и сосновая роща становится 

местоположением (locus) припадков Алеши.  


Модель поведения Алеши в разных контекстах: небывалое

отчаяние в сердце  > затем:  «машинально» поступает  >  затем:

 «Смятение души его вдруг прошло».    (ПСС, т. XIV, стр. 132, 









141, 147.)      





_______________


В Книге седьмой, отец Зосима уже умер.  Алеша «криво

усмехнулся, странно, очень странно вскинул на отца Паисия

свои очи, и вышел из скита.  «Бога своего он любил . . . , хотя

и возропотал было на него внезапно.»  Ракитин ищет Алешу

два часа и находит его в сосновой роще под деревом лицом к

земле.   Когда он поднимает голову, Ракитин говорит:  «Ты

совсем переменился в лице.  Никакой этой кротости прежней

пресловутой твоей нет.  Осердился на кого, что ли?  Обидели?»

Неожиданно Алеша повторяет слова Ивана:  «Я против Бога 

моего не бунтуюсь, я только «мира его не принимаю» - и вдруг 

криво усмехнулся.  Негативные признаки поведения героя и 

положение его (лицом к земле в роще) подсказывают, что 

случился второй припадок истерии за кулисами.  Резкая 

перемена характера очевидна в том, что Алеша теперь 

принимает колбасу, просит водки, и сразу соглашается пойти к 

Грушеньке чтобы «злую душу найти,» « . . . чтобы погибнуть», 

«потому что я был подл и зол».  Но, ему думается, он находит 

«сестру искреннюю»!!  Эдипова борьба отца и брата забыта!





_________________


Алеша еще раз возвращается в скит, к гробу старца, и 

следует известный эпизод о «Кане Галилейской».  Замечательно,

что Алеша сейчас абсолютно забывает эдипову борьбу Мити

с отцом о «звере» Грушеньке, забывает о поляке и уходе

«собачонки», уже не страдает из-за смерти Зосимы и сильного

запаха тления.  Наоборот, «сердцу было сладко, жалости [о 

Зосиме] не было в душе, радость сияла в уме».  Теперь можно 

предполагать, что эта совсем безрассудная перемена 

расположения духа и есть клинический симптом истерии.   

«Странно, -- говорит рассказчик -- Алеша не удивлялся тому».  


Следует четыре этапа до последнего (третьего) припадка.

Алеша молится машинально --  дремлет с видением Зосимы на

свадьбе – просыпается и «с юношей случилось странное (с точки

зрения отца Паисия) – наконец на открытом воздухе «тайна 

земная соприкасалась со звездною . . .  и вдруг как подкошенный

повергся на землю».  Повторяется сигнал первого истерического

припадка, у отца.  (Символика, между прочим, напоминает 

«пшеничное зерно» эпиграфа романа: «падши в землю, не умрет,

то останется одно; а если умрет, то принесет много плода» - 

<Евангелие от Иоанна, глава XII, 24>)  В этой главе Достоевский 

умышленно нам показывает, как некоторые главные образы

окончательного припадка возникают впервые в 

полусознательном нездоровом состоянии радости, экстаза, --             

в начале главы.  


Например (в начале главы):


Обрывки мыслей мелькали в душе его, загорались,

как звездочки, и тут же гасли . . . но зато царило в душе что-то

целое, твердое, утоляющее . . . 


<а в конце главы:>


[Он] чувствовал как бы осязательно, как что-то твердое,

и незыблемое, как этот свод небесный, сходило в душу его.

Какая-то как бы идея воцарилась в уме его . . .

Значит, что в конце концов имеем дело не с космической 

эпифанией, но с органической, человеческой патологией.  


Самое любопытное, Алеша верит, что «кто-то посетил

мою душу в тот час».  Только в его сновидении есть появление

Зосимы – не без юмора!  Покойный старец несколько раз

пересказывает и якобы апплодирует остроте Алеши о «луковке».

В итоге этот образ из сновидения является наивной фантазией 

эротического «успеха» героя – в вихре трагических событий.

Скоро потом следует поразительный, положительный припадок

Алеши (уже третий припадок в романе), который напоминает

эпилептические ауры Мышкина и самого Достоевского.  

Мышкин – более опытный больной, чем Алеша, обдумывая

припадочные фантазии, понимает:  «ведь все эти молнии и 

проблески высшего самоощущения и самознания, а стало быть

и «высшего бытия», не что иное, как болезнь».   (VIII, 188.)

Но мнимая действительность фантастического ощущения 

Мышкина все-таки «смущала его» и он сохраняет надежду 

высшего примирения. 


Именно в Книге седьмой и только там Достоевский 

напоминает читателя о том, что Алеша «главный хотя будущий
его герой».  Cудьба Алеши конечно нам неизвестна.  Но к самому 

концу романа, казалось бы, он чувствует, что судьба эта 

трагична.  Кажется, диалектика болезни уже умудрила его, когда

у камня Алеша внушает мальчикам:  «Может быть, мы станем

даже злыми потом».  У него наверно «бесёнок в сердечке» это 

предчувствует!






      *****

<ENGLISH TRANSLATION – 

«The Psychopathology of Alyosha Karamazov & His Revolutionary Destiny»

Alyosha Karamazov is «the main though future hero» of Dostoevsky's great novel.

[See preface «From the Author» and Book Seven, Chapter I.]  The hero's life-story 

needed two novels, but the second remained unwritten.  In that regard, the author's 

words are quoted in the diary of [his close friend, the publisher] Suvorin, the entries

for 20 February 1880: in that [unwritten] second novel «Alyosha would commit a 

political crime.  He would be executed.  He would have sought the truth, and in those 

seekings, naturally, he would have become a revolutionary.”  [On the projected sequel, 

see Rice in Russian History/Histoire Russe, 2006 No 1, 45-62.]


Soon after that, on May 26, 1880, when The Brothers Karamazov was still 

appearing serially in a journal, an anonymous critic, 'Z', reported a rumor from 

Petersburg [«literary circles»], that supposedly «under the influence of some sort of 

special psychological processes in his soul, [Alyosha] actually arrives at the idea of 

assassinating the tsar.»  [Six known attempts on the tsar's life were made by the 

terrorist group 'People's Will' in the years when Brothers K was published.  The

seventh attempt, with dynamite bombs, was successful about three months after the 

novel was finished, one month after Dostoevsky's natural death from tuberculosis.]

This tragic political outcome remains obscure, but Alyosha's path in that direction – 

«under the influence of some sort of special psychological processes in his soul» -- is 

carefully described in dozens of nuances in The Brothers Karamazov [-- the novel 

famous in world literature].  The novel has a carefully fashioned motif of Alyosha's 

illness, against the backdrop of impoverished and suffering Mother Russia.  As for the 

hero's diagnosis, his author does not mystify us at all.  Alyosha suffers from hysteria, 

which causes both drastic changes in his personality and convulsive seizures.  [Each of 

the brothers, one might wish to add, suffers not only from a family taint tending toward

lust and violence – 'Karamazovism' – but also from his own clinical malady medically

considered as an «hereditary nervous illness»: alcoholism, hyper-intellectual brain 

acceleration threatening insanity, epilepsy, and hysteria.  Medical theory of the day held 

all four to be closely related.  The more advanced clinicians had long since rejected the 

'uterine' theory of hysteria and recognized 'male hysteria.']


Such is the theme of my talk.  First I will say a few [more] words about the 

medical history of hysteria, a complex and spurious clinical category which now in 

medical science has all but disappeared. [See End Note 5.]  Then I turn to hysteria as a 

dark force in The Brothers Karamazov.  Here, then, is that 'psychopathology' of Alyosha 

--  the dominant feature of his character and the essential underlying factor in his 




revolutionary destiny.


In the course of many centuries of medical history [since antiquity], hysteria has 

without scientific reason intertwined with epilepsy – the old 'morbus sacer'.  Both were 

seen as «convulsive disorders» (or, among the common folk, «the shakes»), related 

closely yet mysteriously.  In the 1870's and considerably later, the most severe cases of 

hysteria were called «hystéro-épilepsie».  And in the 1870's as well, the great Parisian 

clinics described cases of epilepsy and hysteria in the same volume of their annual 

reports.  The symptoms of both illnesses include abrupt changes in mood and character 

– for example, the following in Krafft-Ebing's Lehrbuch der Psychiatrie (Stuttgart: vol. 

II, 1879, vol. III 1880), among which are some most striking similarities to the 

experiences and fantasies of Alyosha:


*rape or humiliation as common cause for the onset of the illness


*a pervasively depressive state but rapid change of ideas and feelings


*dreamlike state, extreme emotionality, ecstasy


*intense imagination, hallucinations, attacks of fear


*delirious fantasies of union with God, heavenly visions

Thus it is not surprising that the illness of Alyosha Karamazov resembles in various 

aspects the falling sickness (epilepsy) of Prince Myshkin [in The Idiot, 1867: See Part 

Two, Chapter V.]  To this point we return later.  In the light of medical history, the 

«main though future hero» of Dostoevsky's novel is revealed not merely as «an 

eccentric» or «singularity», but a person who is ill with a serious problem.





____________

In the earliest chapters of his novel Dostoevsky describes the hysteria of Alyosha's late 

mother, her attacks resembling those of the peasant «shriekers» with their violent 

screams [= 'demonic hysteria' for which faith healing was commonly sought – JR].

The narrator digresses on the theme of klikúshestvo ['the shriekers' obsessive hysteric 

malady], which he recalls seeing among the folk in his childhood.  Essentially the same 

description we find in the series of eight articles by Klementovsky in «Moscow Medical 

News» (1860).  Here we learn of the disorder's sociology and politics, the disposition to it  

in Russian peasant life.  Incidentally, the peasant term «klikúshestvo» had by then 

entered the Russian medical textbooks, as a folk synonym for «hysteria».


At the age of 20, Alyosha – who as yet showed no interest in women – 

compulsively seeks and finds the grave of his mother, by local legend known as «the 

klikúsha» ('the shrieker').  He lives in the monastery near the family home, wears the 

cassock of a novice [though not formally preparing for the priesthood], and is famous 

for his gentle disposition [krótost]].  The disintegration of this shaky personality begins 

when he becomes acquainted with his [long estranged] father and older brothers – and 

when he is ordered by his spiritual 'elder' Father Zosima to «go into the secular world.»

Soon Alyosha has three hysterical seizures.  In Book Three, Chapter VIII, his illness has 

its scandalous onset induced by his father's drunken recollection of how he used to

seduce his [second] wife – Alyosha's late mother – by crawling to her on his knees, 

which made her laugh nervously: a laugh (he said) «of consent, but not of pleasure.»

The laugh was also a familiar sign that her hysterical attack was imminent, an attack 

like a peasant «shrieker»'s.  Old Karamazov added that once [to prove that faith was 

groundless] he had threatened to spit on his «little shrieker's» icon of the Holy Virgin.

His wife fell to the floor shaking in convulsions.


After these lurid scenes recalled by his father, Alyosha «suddenly fell as if cut 

down by a scythe . . . and suddenly began shaking all over in convulsions from a 

hysterical seizure.»  The extraordinary resemblance to his mother startles the father.

The father's memory is indeed a remarkable «primal scene» in the Freudian sense: the 

childhood root of psychopathology that motivates a constant hatred.  At that moment 

the doort burst open and in rushed brother Dmitry Fyodorovich, [by now locked in an 

Oedipal rivalry with his father for the alluring Grushenka], a «double» sui generis of 

Alyosha in that he is already full of rage to murder their father.  In this family crisis 

Alyosha's hysteria fades at once and he reverts to type as a force of gentleness and 

reconciliation.


Only later [Book Five, IV & V], in conversations with his other older brother 

Ivan, a misanthrope and rebel who plays the role of 'devil's advocate', Alyosha begins to 

reveal a more complex (textbook) symptomatology of hysteria.  This strikes one, for 

example, after Ivan relates to Alyosha his now famous legend of «The Grand 

Inquisitor» (Five, V).  Concluding, Ivan turns and walks away into the dark of night:


«Alesha suddenly noticed that Brother Ivan walked with a kind of limp,


and that if viewed from behind his right shoulder was lower than his left.»

These stigmata are not real (as though Dostoevsky had shifted into the story-telling of a 

medieval mystery play), but clearly represent Alyosha's pathological projection, a 

classical symptom of «demonic hysteria».  He «almost ran» back to the monastery, 

«almost filled with fear.»  «Something within him began to grow» (another textbook 

symptom of hysteria, later to be repeated in Alyosha).  The ancient pines by the 

hermitage outbuildings of the monastery now «began to make a gloomy sound» -- and 

this pine grove becomes the locus for Alyosha's subsequent seizures.  [His flight back to 

the monastery in hysterical fear is crucial for the novel's central plot, because it makes 

Alyosha completely forget his vow to stand by brother Dmitry in his crisis of impending 

parricide.  Dmitry will be sent to Siberia for the murder, and Alyosha, ever mindful of 

his own failure, will forever share guilt for the crime.  His failure arises directly from 

symptoms of hysteria.  Cf. our End Note 5.]


A model of Alyosha's behavior in various subsequent contexts may be suggested:

«Unprecedented despair in his heart» > > > then, «mechanical actions» [in some 

measure oblivious of serious circumstances] > > > then, «The agitation of his soul 

suddenly has passed».





____________________     


In Book Seven, Father Zosima has just died.  [Alyosha meets his anticipated 

death with many striking changes of character.]  Alyosha «with a crooked ironic grin, 

strangely ever so strangely glanced at Father Paisy,  and left the hermitage outbuilding.

He did love his God . . . , though he was suddenly ready to complain against him.»

Rakitin, [a wayward, cynical lapsed novice – a typical Dostoevskian «double» who 

tempts and torments another character with his embodiment of what that person might 

become] sent by Father Paisy to search for Alyosha, after two hours finds him lying face 

down on the ground in the pine grove.  When Alyosha raises his head, Rakitin says: 

«Your face has altered completely.  There's none of that famous old 'gentleness' 

[krotost]!  Are you angry with somebody?  Were you insulted?»  Out of the blue Alyosha

paraphrases brother Ivan's clever, cynical formula (Book Five, III): «I'm not rebelling 

against God, it's only that 'I do not accept his world' . . . and suddenly with a crooked 

smile he laughed ironically.»  [The key phrase is in quotes to remind the reader that 

Alyosha is parroting Ivan – yet for his own rebellious purpose.]   The hero's abruptly 

negative traits of behaviour and his position – face down in the pine grove – suggest that 

he has had a second hysterical seizure behind the scenes. [= between Chapters I and II, 

Book Seven]  An acute change of character is further revealed in that Alyosha now 

accepts some sausage from Rakitin [in violation of the Orthodox fasting rite], asks for 

vodka, and agrees to go to Grushenka's house «seeking an evil spirit . . . in order to 

perish, because [he later admits] I was base and evil myself.» (Seven, III)  In the 

presence of Grushenka he is utterly enchanted, imagining he has found in her «a sincere 

sister».  The Oedipal conflict of his brother and father over this «beast» of a woman he 

has obviously forgotten!  [Again see End Notes, 5.]  His very brief contact with 

Grushenka replaces his cynical grief with joy and a manic fantasy of cosmic 

reconciliation, as we see in the next chapter. (Seven, IV)





____________________


Alyosha again returns to the hermitage and to the coffin of his elder Zosima, and 

now the well-known 'Cana of Galilee' episode unfolds. [Book Seven, IV, part of which 

involves Alyosha's comingling of his dream revery with fragments of Paisy's Gospel-

reading of Christ's miracle, turning water into wine for the wedding at Cana.]  Now, 

remarkably, Alyosha absolutely forgets the Oedipal struggle of father and brother over 

Grushenka 'the beast' [Ivan's dictum], he forgets that Grushenka has just rejoined the 

Polish lover who jilted her long before, and he no longer has the slightest pain at the 

death of Zosima nor at the unusually strong and sudden smell of his corpse's decay.  

[On the contrary, Alyosha is now overwhelmed in  mind and heart with joy!]  «It's 

strange,» says the narrator, «Alyosha felt no amazement at this.»  [See End Note 5.]


Now there follow [Seven, IV] four distinct stages leading up to Alyosha's third 

(last) hysteric seizure.  (a) He prays «mechanically.»   (b) He doses off, with a very 

palpable vision of Zosima at the Cana wedding – approving the dreamer's witty 

moment of contact with Grushenka.  (c)  He wakes up and (as perceived by Paisy)

«something strange happened to the young man.»  (d) Finally, outside in the pine grove

«the earthly mystery came in contact with the stellar mystery . . . and suddenly he fell as 

if cut down with a scythe, face down on the earth.  This repeats the author's precise 

signal for the onset of Alyosha's first hysterical seizure, in his father's house.  (The 

symbolism of falling, incidentally, recalls the «corn of wheat» in the novel's epigraph

from the Gospel of John, 12, 24: «If a corn of wheat falleth to the earth and does not die, 

it remaineth alone; but if it die, it bringeth forth much fruit.»)  In this chapter [that has 

occasioned so much bewildered commentary] Dostoevsky quite intentionally 

demonstrates that certain key images of Alyosha's final seizure arise first in his 

semiconscious pathological state of ecstatic joy – in the beginning of the chapter.

For example (in the beginning of the chapter, before the seizure):


Fragments of thoughts flickered in his soul, lit up like little stars, and at once


faded away . . .  But then something whole, firm, and nourishing reigned in his


soul . . .

(and in the hallucinatory vision during the seizure, at chapter's end):


He felt as if palpably that something as firm and unwavering as that


heavenly vault had descended into his soul.  Some kind of idea, as it were,


now reigned in his mind . . .

The most curious detail is that Alyosha believes «somebody had visited my soul at that 

time.»  Only Zosima has appeared (so far as the reader has witnessed), in Alyosha's 

dream, not in his final hallucination, and his appearance is not without humor!  The 

resurrected priest several times repeats and, so to speak, applauds Alyosha's witticism 

to Grushenka about «the onion.»  [See Book Seven, III: «An Onion».]  In sum, this 

image from the dream is the dreaming hero's own naïve fantasy of his erotic «success» -

- amidst a frightful whirlwind of tragic events of which he is, for the moment, oblivious!

It is very soon after this that Alesha has his striking, positive seizure, which brings to 

mind the epileptic auras (premonitory symptoms) of Prince Myshkin and of Dostoevsky 

himself.  [See The Idiot, Part Two, V.  English translations of FMD's own auras are 

appended below with the Russian sources cited: End Note 2, pages 28-31]  Myshkin, 

more experienced and informed of his illness than Alyosha, mulling over his seizure 

fantasies, understands: «Indeed all these lightning bolts and flashes of higher self-

perception and self-knowledge, thus also the sense of 'a higher being', are nothing but 

the illness.» [Complete Works <in Russian> vol VIII, 188.]  Nevertheless, for Myshkin 

too the deceptive reality of his fantasy's sensations still «confounded him» so that he 

retained at least some hope of a higher reconciliation.  Such was the «dialectic» of 

Myshkin's pathology.  For Alyosha Karamazov, such agonizing considerations must lie 

ahead, in the unwritten sequel.


Precisely in Book Seven and after the preface, only there Dostoevsky reminds 

the reader that  Alyosha is his «main though future hero».  The destiny of Alyosha must 

at last remain unknown to us.  But toward the very end of the novel we know,  he 

apparently senses that destiny as something tragic.  It would seem that the dialectic of 

his illness has given him some wisdom when in his «Speech at the Stone» he suggests to 

his devoted schoolboys [the true revolutionaries of Russia's future, already bonded with 

Alyosha]: «Perhaps we shall become evil later on.» [Epilogue, III] No doubt «the little 

demon in his heart» foresees that it is so!  [See End Note 6 (pp.33-34).]






   * * *

SOME FURTHER POINTS (END NOTES) –
(1) Leonid Grossman in one of his «Семинарий по Достоевскому»

(<Dostoevsky Seminar> М-Л 1923) quotes a passage from the «Cana of Galilee» chapter just before the hysterical seizure and 'epiphany', with the following commentary:


«Язык Достоевского при легкой возбудимости отличается   
. . . чисто эпилептической способностью прояснения самых


запутанных контуров до резкой четкости всего рисунка.»


(стр. 81)


<'Dostoevsky's language with its light excitability is 
 
 
distinguished… by a purely epileptic capacity for illuminating 
the most muddled contours, lending a sharp clarity to the whole


picture.'>

Intuitively right on the money, though of course here it should be «истерической» and not «эпилептической» ['hysterical' and not 'epileptic'], though it might just as well be «геморроидальной» ['hemorrhoidal'] for all that Grossman tells us Dostoevsky was up to. 

(2) The three known records of Dostoevsky's accounts of his epileptic aura are given here in my English translations – citing the Russian sources.  Note that all three are (like Alyosha's third hysterical seizure's delusions) positive and indeed euphoric, which for decades put off 20th-century epileptologists until positive auras were reported by clinicians in Italy and The Netherlands (1981). Hitherto Dostoevsky had been suspected of concocting a fanciful 'Dostoevsky Epilepsy'.  <See Rice, Dostoevsky and the Healing Art, Bibliography ## 176, 177, 795, 796, 858, 859. 


(A) As told to Vrangel about 1855 (a young officer who befriended Dostoevsky in Siberia). –   «The approach of his falling seizures he would feel, and he said that before they struck his body was embraced all over by a kind of inexpressible feeling of lust.  It was an uncanny experience seeing the sufferer at such times, and in view of such a life as he had led; he was pathetic and helpless after each convulsive attack.»


(B) As told to Strakhov who reports it in his reverential official

biography of D.  He was close to Dostoevsky in the early 1860s, but privately Dostoevsky despised him as a prude and 'ex-seminarian', while Strakhov rfevealed to Tolstoy that he despised Dostoevsky for his salacious interest in sexual deviance. --  «Often Fedor Mikhailovich told me that before a seizure  he had minutes of an enraptured state.  'For several moments' – he said – I experience happiness such as is impossible in an ordinary state, and of which other people have no concept.  I feel a complete harmony in myself and in the entire world, and that feeling is so strong and sweet that for a few seconds of that blessedness one could give ten years of life, perhaps all of one's life. <FMD v vospominaniiakh sovremennikov, M 1990, t. I, 354.>


As a result of his seizures he sometimes had chance bruises from falling, also pain in his muscles caused by the convulsions.  Sometimes a ruddiness of face appeared, sometimes spots.  But the maoin thing was that the sick man lost his memory and for two or three days felt thorougghly thrashed.  His spiritual state was very low; he scarcely coped with his depression and irritability.  The nature of that melancholia, in his words, was that he felt himself some kind of criminal; it seemed some unknown guilt, a great crime, oppressed him.»  <FMD v vospominaniiakh sovremennikov, M 1990, 

t. I, 412.>


(C) As told in Sofia Kovalevskaia's memoirs.  When she was a teenager Dostoevsky briefly courted her elder sister in 1865.  Sofia became a mathematician and Member of the Swedish Academy. –

«'And I would feel – F.M. related <to us> -- that heaven desended onto the earth and swallowed me up. I really achieved God and was penetrated by him.  Yes, there is a God! – I shouted, and I recall nothing more.


'All of you, healthy people – he continued – cannot even suspect what happiness is, that happiness which we epileptics experience, for a second before the falling seizure. Mahomet in his Quran assures us that he saw Paradise and was in it.  All the wise fools are convinced that he is simply a liar and deceiver.  But no!  He doesn't lie!  He really was in Paradise during an attack of epilepsy, from which he suffered just as I do.  I don't know whether that blessedness lasts for seconds or hours or months, but trust my word, all the joys that life can bestow I would not take in exchange for it.  


Dostoevsky intoned those last words with his usual passionate, breaking whisper. We all sat as if magnetized, completely under the sway of his words.  Suddenly, all at once, we all arrived at the same idea: he was about to have a seizure.  His mouth twisted nervously and his whole face contracted. Dostoevsky probably read our alarm in our eyes.  He abruptly broke off talking, passed his hand over his face and gave a wicked smile.»  <FMD v vospominaniiakh sovremennikov. M 1990, y. 2, 27-28.> 

(3)  Алеша станет революционером – пожалуй типа Спешнева, либо Ставрогина, либо Веры Засулич.  Если он вернется в монастырь, то мирская политика известна и в русском монастыре того времени.  <'Alesha will become a revolutionary – perhaps of the Speshnev type [the charismatic 'Mephistopheles' who helped entice Dostoevsky into leftist excesses], perhaps of the Stavrogin type [the demonically charismatic hero of The Devils],

perhaps of the Vera Zasulich type [the gentle well-bred would-be assassin, driven to act by tsarist outrages].  If he returns to the monastery [as suggested in one sequel source], then secular politics are attested in a Russian monastery of that era.  [In fact a return to the monastery takes us full circle to the beginning of The Brothers Karamazov, when the Karamazov men have assembled before Father Zosima to resolve their secular family discord.  Despite Zosima, the resolution will be violent.]  (See Rice, «Dostoevsky's Endgame…», Russian History/Histoire Russe, Spring 2006, page 51, note 24: sensational case in Kievo-Pecherskaia lavra, 1863.)

(4) Hysteria was noteworthy as an imitative malady with epidemic potential, particularly in its «demonological» variant.  In Dostoevsky's era parapsychological theories of epidemic were much in vogue, which would have interested Dostoevsky perhaps in connection with hysteria and Russian political terrorism.  C. G. Carus, much admired by FMD for Psyche (2nd ed 1852) published a pamphlet Ueber Geistes-Epidemien der Menschheit, 1852, which ends with the case of the revolutions of 1848.  FMD seems to have had some epidemic angle in mind deriving the name Karamazov from Karakozov.

The plot of the novel commences, in the monastery, «at the end of August, 1866» (в конце августа), and the tsar's would-be assassin Dmitri Karakozov was publicly hanged in Petersburg (Smolenskoe Field) on September 3, 1866.  The prosecutor in Dmitri Karamazov's trial notes several recent crimes against family or civil authorities, urging punishment for Dmitri by way of example.  (The case of Karakozov's shot at the tsar is of course overlooked.)  Depending upon how we tally up the chronology of the Karamazov plot to its violent denouement,

the murder of old K might have occurred in the evening of September 3rd, with some parapsychological (spiritually epidemic) link to the execution of Karakozov on that very day,

heralding the era of political assassination which reached its

first and most spectacular peak during the serialization of The Brothers Karamazov and the months immediately following.

This is precisely the creative design assigned to Dostoevsky by Suvorin's diary record of February 20, 1880.  (See J. L. Rice, «Dostoevsky's Endgame . . .,» Russian History/Histoire Russe,

Spring 2006 (v. 33, no. 1), 45-62, esp. pp. 47-49.

(5) Some American psychiatrists have recently restricted the diagnosis «hysterical neurosis» to patients with varying degrees of selective inattention to elements of their internal or external environment – through dissociation (e.g., fugue states, amnesia, or multiple personality).  This has possible relevance to the case of Alesha K.  See T. P. Detre and H. G. Jarecki, Modern Psychiatric Treatment, 1971, p. 222. 

(6) The chapter «Бесенок» takes its title from the nickname for Lise (suffering from paralytic hysteria) bestowed by Ivan.  The idea links allegorically back to Book Five, Chapter 4 («Бунт»), 
when Alesha agrees with Ivan's verdict «Shoot him» («Расстредять.») for the landlord who sets hounds on a peasant boy (before his mother's eyes).  Ivan cries «Bravo!» to Alesha for thus revealing his «бесенок в сердечке».   Lise takes up the

role of «devil's advocate» first played to Alesha by Ivan.  In fact from the first Lise openly prefers Ivan (and mocks Alesha because of this), and at novel's end she and Ivan are clearly in touch, and Lise gets some of her atrocious material about «God's world» from Ivan – wherewithal for tormenting Alesha.  (Notice instance of Lise crushing her finger in the door: case-book hysterical self-mutilation.)  Some critics suggest the pointlessness of this chapter.  In fact it anticipates one rather certain aspect of the projected sequel plot:


Alesha will marry Lise, then leave her for Grushenka.


(Anna Grigor'evna; Nina Hoffmann)  Lise herself states


that she wishes to marry and to be abandoned, and her


performance in «Бесенок» convinces us that she has the


psychological wherewithal to realize this masochistic


ambition. 





_________________

PAGE  
1

